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wARste] el oy Botel 2uldanze A2 ANE A A

t7F Wi ol =W 7bd FEE &, (The Bluest Eye)oll e Q50 HEZ o
TEE olFqd 1930, 404U S F& 72 vk = TEd (Sula)olHe 5
o] Hgoz F#9 Aoz 7P 12 AANAANMEE Z1o HA
H, ArSlH A 97F Aty AREE 19609 U7t A7 FH O uj A S o] &

"EZEY =, (Song of Solomon) A= ol ZH A 19601 T 71 A] 9
A 717y oA a1, TelZ W olH], (Tar Baby)olA= 1970dd] & =2 80 0H
25 UFUA B 3050 w34 AAEdS GAT

vge 28w Y ¢
AAow melee 72 AEv 3 A9 Wl e Uy TEE 2y
29l Qlgo] WlRs FEHo FAHAY BH ANE Free T4

1) Ao AdEste] 2uld2e 19700 v Pﬂ‘r(Toni Cade Bambara)ﬂ- 27799 FAA 427t
59 Y &7E F A" "3AAA, (The Black Woman)e 33 RS AlFo=z
A 2 o BEY 22l "7 F2 T (The Bluest Eye)# A2~ A9 1
WA ZEFNRN=9] A A QA (The Third Life of Grange Copeland)©] &= HAl A| 2
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2" (Jane Austen)®] ZFEo] A7k 2L ofd H9 £2YE 8] 24AA
FRAAT YR Y 253 dEololA AT AF olokrsitt. 2= &4
o wo) AANE W A7 AR e BATH =7 2RSS Tisiol

& X
23 Arka BYth F9 ol9e] SASAAE 2T FAS] FB Y =
3 2

g

I didn't want to explain anything to anybody else! I mean, if I could
understand it, then I assumed two things that other Black people could
understand it and that white people, if it was any good, would

understand it also. (38)
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3] TAste FAY. Z2xd o=z g Zv| X (Valerie Smith), €XZHE AR

d(Wilfred D. Samuels), Fd =2} 3 E=<(Clenora Hudson), vhube} F 2 2H

[«

F(Barbara Christian) 5% 22 A5 E2 & =¥, & DadwWo] #7)

142 A% A2 FH ARHOE Uk &3 FEASH ABFHE el

o

FHe F AZLE9Z BT Aot
eREo w9 b QwH Ay 2o st AF So

A& n@se AQd B2 A5 o AFES AHF AL F 9 (magical

=

A

realism)0) =2 FF3stal Utk 1988 A 2~EH Y © o] 8] 2 (Christina Davis)<}<]

3) Toni Morrison(1974) , "Recovering Black History",The New York Times Magazine
(August 11), p. 14.

4) 272 Macon Dead MAIQH Hdzte] £33 dePd= As) olsA F&sh=
o] oy F27F AAAHRD T el Hojyr] 98 134e] @ w7k A& A
= o] B4& H5A4% Zedyrt 2adelse EEe B

5) 1 %)ad(Bildungsroman) :FR1E o] 1 Althe] 23513, A7HH &7 HollAM fdA AR
B Aol ol2= Aleldll A7|E T FAHoE A
Ae WRHos F48 Whs BHYe BAS LA 4P Et
Foh A71EHe 2AE 2kt 9% P Aol w{aelRuE Bk o]
oMol WY Bildung' = ¥4 ‘bilden' o= TAIE WALSS ZHo=z, AUFA
< Ut wekeld @es] AAoly TleE s AU 719AE o] A
S3t= Aol oy}, 2xz Qe g ZhFojol & Reor FAHE As 2T
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AeFaA EEEe I¥e o FHS dolda e “IRL ARH A}

O EEEe aUTE a4 &
A Ltk ke WHY tg=27) giiolt) “(it is a way of not talking about
the politics. It is a way of not talking about the politics)(414) LHol% EF
star 7B Eld X9 (Gabrielle Foreman) 2% oA GAL G4} (griot)?) &=
1 FRAES] AL aga Bae] SA% #E Rz

i<l
249 Y (Pilate)®] GBS APE PPOE AvH AUFIE S

rr

th. 2FEX = H2F(Sanford Pinsker) HA] 28] & AR Fogl= 3%
=d e AHF ARIFY ARREETE ofle TEREY] =g, o g
A (Alex Haley)9] 2], (Roots)E WAAA Rz=o FAE =3tz
Al &3

o] £24& & Wog EHFIe FHAEE A did F2(Deborah

Guthy© RE&S 4% FoA4 +4 de5s ol =d¢vdn F4sid. 23
W F712Q olopr]|E FA st a7t ZEAA & E3ollA Hojyr] 98
A ZdEy 19 Bry, a8 Wl (Danville)# 4He] W (Shalimar) AFEE 9
A &L @A oorES UE FHEor Fd. x  wWlo]E W (Joe
Weixlmann)& '£2#9 =8, & SALEE Ef/Fsted 25 2ade] &

ol Hol AFee 55 Fotdunrt Usoe 7159 JAE 480 x
2otk A9l A (Jane Campbell) o] &4E Jipx Z2illiz ERst A
dH 2 (Ann E. Imbrie)= &H7F8<Q1 A4 (pastoral novel)o]gtal F73gho}

o] A&l g = TE HIHLE HAWY & HolA dojus ARIEH
o] Aot g3 AFAZI= Aold. HEY By

BN

= (Patrick Bryce

6) A A (EE AL AT G v el 4F T AAR AAW A G Ex
Asht DAY 2o B4 24E EPSe HVHRE A FAOE A Aol
= 1 glo] 27k 2 Mes] F2 Aot
7) A griot is an oral historian . A keeper of the villages history and the genealogy of
it's members. Originating in West Africa



Bjork)t '&ZE =#f, 7l “AolE2E B, 49, Ao, W4, g
FEAZS] AT (miraculous birth, alienation, quest, confrontation, and
reintegration into community)?] &S WS B ofye} Mo Alske} of=
g7} 255 A oA 223 kil stk

oW FIWAM HE o] £M FH WEES WADY A7) A4} FEA
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_rg

2x(Susan Willis)= 219 A olA 1960d ]2 A5 TS
AAAQ ZwolN zwaed, weed vdd gl “melso] A%
BT ST 2t AL F4 W] ofe JAH HEL AAse B
< Y 7] Y3 Aotk (Morrison’s use of metaphors from the past is not
rooted in nostalgia but represents a process for coming to grips with
historical transition)(84)2ti F3th TFHO0E RIYEL Hlx 50 FEA
of BYES RN Ao RRE o|FF IUY 24 £ FAA=ESS
ol Adsete e EASte ZAoE ada Ao 2awe Ji o]F
DoATel & A 7] o
sk Zlojh
dlg] 2 =(Harry Reed)= ©] &4l 59l w3} WIFF20% WX 28X
ATl Bk I olf= REEo] &4 £ FQlEo] Wl A 9
I SHE 7|EoA gusteial of227] Bo O Lol Il FEAE AT
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W g2 HE 5 (Wedertz Furtado)?t #2]AL ¢ 7] (Melissa Walker)& R & <&

8) The Novel of Toni Morrison: The Search for Self and Place Within the Community, P83
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A FHAAzAA W 7HF o] sty o) e AfdE AT FA XTFHI
FPAAR}ES w52 YA “dHE ohliet ojmyrt He W, 21Ut
H3lo] 7]Hst= W”(how to be an enlightened mother and
wife, able to contribute to the civilization of her community)< 7}F2X] 31 "80
HAES] ot & Zag d& e Aole HSshA Xst=F"(unfit
her for eighty percent of the useful work of the world)(189) ¥F=3Uth. 18
A EEEe 1930 ek 409 o] ARbARQD o w5 AEE mladt Ao
o},

SN2 WS Tl AFHS o must ko] S Hoprled =
AE B5e FA 2R 24 U 3B 8l A7) A0S s
Z1Ael e d& mgstA &7|E  viE="(wanted wives who would
sacrifice themselves and appreciate the hard work and sacrifice of their
husband)(188) =<1 E/SolA @8t 437 oty 7y LA LGS
7F digtel A wle AL AFAR] AEolz Wl FAZ oA F1 ALF e A
JUE A7l Aol v A XY EEEe F7 A4S AT w0l
a9 wAA= A3 duglel @A FdolTe oz syse 4 T F

7o Aol APHES o FoiAE o) thal ML gt Aol
2~

A% IS BT IXE AYE HAn A AN 92 713
sol ). A=
)L} xg:czl—ﬂ]
S A FYEtA
95). Toni Morrison
& plotel A A

¢
-1rn
_l
rs& 2

N
in'd
o to
N
™ m
2
oX,
e
b
;9‘
v
(e}
oy
rlo

-11 -



I X (Harvard Stikoff)7} 19 Fox 7|53t Y& AAH
1961 29 =2 ASeo|}y ad2RZ Y 3§ Ao AFRE

A zZAFY W (Franklin McCain)-> 1 F4do] 1AS AolAdtta 3]sk

I probably felt better that day than I've ever felt in my life. I felt as
though 1 had gained my manhood, so to speak, and not only gained it,

but had developed quite a lot of respect for it.

29 gk =AW 2AEe AR AU =AY oj| pgndE N
Aotk U A7 YAl B =golddnh 3wy oje) gws 2w

10) 1960 2€ 19 =2 FlEgo|} Fo TAXHZ e 5 diE P4 v H2
WlEo] AAtsle &9 A zith. A A 2EY HAFES
521 S Eo] B oz AFs wuy oA EAF AF ot &8 Zol W
5L stug Fotet 1 d AY 508 AR vt A dA vEEH Jj5w
wElE vge =z 3 FEFl AYE ZAAsHAth. Harvard Stikoff, Struggle for Black
Equality, p.71.
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If you'd been alone and told them your name they never would have
hauled you in, never would have searched the car, and never would have

opened the sack. They know me. You saw how they acted when I got

there (204)1)

wet y7h B4 AT 5ol W olEL wHATW 15e AR UE
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5 BRSn BaWe] B Folw] oA gE ZFAY 7T AW Ko B
fth Aol TUE A2 FolA B 27174 Bk

11) Morrison, Toni. Song of Solomon ( New York: Knopf, 1977) p204. ©]3}#€ o] A
o] Q&2 BT Fof HolA Mav 7P A9
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2FEUE A2FERZ AR (Scottsboro case)o] AANH stk =)
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AR Wl WALEo] Eoteat AsoA dAHE F71 Al A T LT

o2 Qs wo] YHAAT AFAAE WH}

2 A g2 ey gon $d% FEANE FhE e 99% £ sk

2
gHEEe] nxEo] SAUAEFolgs &5 19509 9} 1960t 2} A

0] oA AEe o] HAY 2 =HFE AFEAJ. 1787d 23t
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They had been watching from the windows - at first with mild
curiosity, then, as the crowd seemed to swell to the very walls of the
hospital, they watched with apprehension. They wondered if one of those
things that racial-uplift groups were always organizing was taking place.

But when they saw neither placards nor speakers, they ventured outside

into the cold.
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"You," she said, moving toward the stout woman. "Are these your

children?"

The stout woman turned her head slowly, her eyebrows lifted at the

carelessness of address.
"Ma’am?"
"Send one around back to the emergency office. Tell him to tell the

guard to get over here quick. That boy can go."

"Listen. Go around to the back of the hospital to the guard office. It
will say ‘Emergency Admissions’” on the door. The guard will be there.

Tell him to get over here-on the double. Move now. Move!"
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The sight of Mr. Smith and his wide blue wings transfixed them for a

few seconds, as did the woman’s singing and the roses strewn about.

Some of them thought briefly that this was probably some form of

worship. Philadelphia, where father

Divine reigned, wasn’t all that far

away.
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"You sound like that red-headed Negro named X. Why don’t you join

17) Black Leadership in America, 1895-1968, Black Muslim, pp.104-05
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him and call yourself Guitar X?"

"X, Bains - what difference does it make? I don’t give a damn about
names."

"You miss his point. His points is to let white people know you don’t
accept you slave name."

"l don’t give a shit what white people know or even think. Besides, I
do accept it. It's part of who I am. Guitar is my name. Bains is the slave
master’s name. And I'm all of that. Salve names don’t bother me; but

slave status does."
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more crowded with people, all going in the direction he was coming
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“He was crazy."

"No, Not crazy. Young, but not crazy."

"Who cares if he fucks a white girl? Anybody can do that. What's he
bragging for? Who cares"

"Crackers care."
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"Then they’re crazier'n he is."
‘I ATE sl

"1 2}
“ohi}, v

%

92 =

=l

A"

”

& 2 1 Aalo]op

An

ob# A7t

glol.

o}

R

=3

A 2o
H

=]
Eue

il

0]
pal

241
2}
g

.

T

A EARE T
o] otz & 33}

L

=

1

T

I

of thafiA
A7) o

=

ul
=
=

=

o}
-

go] wloiziel 4 uA

AN

il

o

olJ
o

=

T

ol

s

-
H=2

o}

|Bog Q3] 1
<130

L.

o]

A8

(Genevieve Fabre)—

N 27h FRAY w

—_
file)

1)

sF7

o
g

gohw A1}

ki3

cxlkcs

N Al

p—

=

o i o]

_28_



glol Sle oA oF Fal ¥ wFS 4A X3 A 2o uibig Z28s
Z(Barbara Christian)©] QA o] zfolgrd of o thste] th5-3 o] F73}
At

Milkman’s search for gold, the profit from the land of his origins,
which ironically he wants in order to free himself from his family,
underscores the difference between the old traditions and the new. But the
land reaffirms itself, for in his search for the gold, Milkman discovers a
greater treasures, his real name and his roots in the land, which enable

him to fly beyond it to a greater truth.20)
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AL AW vheol WF Aol A/Y FozAH AW wEol
WS W] RS FPHY Azglel KoY AFEL ASlE Y

T2 o= g 9

2]
, 283 E7] Ao upE gEtE 2 # g E Y (the wet ripped hose,
the solid white dress, the sticky, lumpy face powder, the streaked rouge,
and the wild wet shoals of hair)(340)S & | Hol| Eol2 d A= =7tol| 2
AT aUE WA FYAE Pade] “F&rge 0 Eopsl, e vg
7Vet& FolstA] ghol.”(Curly, wavy, silky hair. He don’t like mine.)(341)2}2L
HHESte] FAAAG. 2 s gamo] THlE Az R FE w23
31“(lemon-colored skin... grey-blue eyes...thin nose)(341)E Zo}sl™ =714
AL Ao 22 A5 7 dFE FopekA Feval datstx Xtk o]
SxRo® Ax avs A "€ WMo mE Fete HAEs 7R A A
2l

Ae BA 2@ AAE 2R ANBOR Ad HEL A2 wA o

21) A9 o] AF AH AEF AF o £ AAAA oA T F Uk &Ml AL
o gR7|E o ATH QAFol TII} AF
S SN A B 2 S Jdvn DA vET oA 2k 2H] ZAHRFo AL W
Aol FakFo] old oA E Fre] Eog wWigl FAE oA olux|, & FEFS A
ot o BEUE Wl FARE oAe] = =
T2y 2a&) (FHAL 1999), p. 127
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due] SANALE/Te 15 A4 ABPL FE A9 o ANED
FARGE o A AW T Pde a5 A4l UM 1 FLE A

S AFd. = Vet AlE do]Z(Seven Days)®)ety E2YA= HYE Z
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kS
Jofx Fag o] A7IE ®dAsy] As) R AR e Fo 1A

vl 2] gtk 19831 d 2 ¥ A o] (Nellie Y. McKay)2te] QI oA o] FA¢ &

There is something more interesting at stake than a clear resolution in
a novel. I'm interested in survival - who survive and who does not, and
why - and I would like to chart a course that suggests where the dangers
are and where the safety might be. I do not want to bow out with easy
answers to complex questions. It's the complexity of how people behave

under duress that is of interest to me - the qualities they show at the end

22) Z1EE 4E A< (dynamic) F< HAoE TPAEH SE5A]
2 A1 e WaE Aeths Aotk oyl ¥Re) ABEE ofw ZuelAe
359 B =eun E e el Yojdt TR BES melt Zlo] SHelth
Jackie Thomas, Black Male Character Types in Four Works by Alice Walker and Toni
Morrison (Indiana University of Pennsylvania, 1990)

23) A secret group of black men who avenge the deaths of innocent blacks in a
unique way. Ron David, Toni Morrison Explained, p76

>
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of an event when their backs are up against the wall (420)

24 o= W3 485 Hee ARy ¥ FrEE £47F o de

of 4ol B, = b Aol wrh BEsm o 294 A

"Wt JlE Abele] e JEt Wawel A% ol 4 fE wA
QAR dol=g Abgel BEEY] A we] GALA el a9 s
59 AR FTHE UL B 9 FAYS RpPOoEM Am

=3}
MeE At A B ANsA Rahe wol @4l o= At uE
E}

EHZA oA FHoll= FHo
2 ggsles SAES e E &4 U F9 styolt A o] gL
AE golzy AR Aldd] ZAZ Aoz ¥yt A9z Xl AL o}

Uth #3x ~EgZ(Ralph Story)x= o] &4 &9 A& Ho|=2E 7]|Fo] Holsl

24) 4amy 7l A2V MZE ol B fle t@dEd
ole] AAAG A 318 HAALE st dolri=d HE
’\]Xq A9} T3HA AolE ozttt ; BHAE, ALY dE

: BEY B2E<&9 Song of Solomon, =3 Al 13%, p.
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oA Blojd & A & AFY 7]AMH(Knights of Liberty)olegta &8+ X7
F ABAIED) QEAA detEe A2 Hol2E 1920d IFAES oyt
12 HHEZ o]F3) AR AHE] AHoA Hlojd F gAY ZAE5e o
28" SAZQ GAS} AAAZIT20) AFEAG A &HollM AR Hlolze 13
BN Helg FQ WAEo]l 159 AddE BiEn Adz dHe

2 2 gAREL AE Hol2E 279 HY AAEAR AWAIE A O

Eo] 7]etst Al Hol=2E wF dx9t o]&Y T (Nation of Islam)2)$} o

2 Aol 7|kl Al 18] o]FS e Az b

Fehar Atste tEE A&staA ol A@ #AA i 7HE FAF
3

= AFddd. Id= v Zo] FHF3H.
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>
>
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sk

Six years older than Milkman, Guitar would have been born around
1925, the year Malcolm Little was born. Both grew up in Michigan and
had father who died violently-by having their bodies cut in half or almost
in half - and both were separated from their mothers. Guitar was raised
by his grandmother, Malcolm was placed in a forest home when his
mother had a nervous breakdown. At about the time Malcolm X wad
released from prison and moved Detroit, where he very soom become a
leader in the Muslim movement, Guitar embraced vengeance as the

appropriate response to racial injustice.(142-43)

25) "An Excursion into the Black World: The "Seven Days in Toni Morrison’s Song
of Solomon, p.152

26) Historical Dimensions in Toni Morrison’s Song of Solomon, p.226

21) FE EAES 7 BAY A4, NEY, PAY £FL UT o JEol do

Buhe ERaa 94 Afs B5e aTdch old@ Ay sl ¥eauA

QL Aol A2e A7 ANNE o] HQl o&y wEoltt.

ot Rt
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DR oAl o] Be JElE 19259 Zo Holyted I de ¢E
glEo] "ol sfeltt. F AN R wAH A Askar op A 7E ZlSHAl
Z93 oluUel "ol Attt 7EE ey WolA Hi TwEe
oMUzt el gel HAS W ol MHHT TFo] FSolA U HER
OlER JtA ol&d T A=AV HAS wWFo TEs HFidd EE

e o

d

H
Lo
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Aol A H53

she’s mine)(222-23)°] 7] W &oletx TalHA ELZ HGIAZ 7Ebp T
T A7t A9 o] vHE Al dis FHAZ WS BT Il 9
AL e} B o] BABE oh

etk wE 42 ol AFIE o

3 gl £3AY A Az spue

e A Foe) Y5 Al T wwe] us wFe g

28) ol 2Edd st 4L AAHoR} FAHORL I5H FAL B3 dvh B
e o4 )5S BA ololE WE Y] ETE B ol APl 33
o4 GHRT A4 B d5eta SEe 4B s Ao FASL vk 1E o4

WA ololg Wa 719W W AW sted AFH FIL b W] Azbe) g
[e}

KN o
998 $AY § A& BAAA S0l ol Fh) BFD Fujol FAL o5 9
o} o A 43,

=

GEDEEEE
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(White 80)2t11 & FXA0 EAFARS0|UTH 1964 d 0] TFo] ZQl ¥

AL A =8 WdEe] == S sahYoY Ie EE WAES IF

A oA 2 AZska Ao

Aol A AF3 vie} o] 7igfe} WAwio] TR FY FRUE} dx
=

| E (Eleanor Roosevelt), 12]3 A UY|H(John. F. Kennedy)ol|l th3l] E

g0l 7R o] BMe & & Zol 2nEo] o] Af37I7F o ¥ (white
people are unnatural. As a race they are unnatural. It's just depravity that
they try to make glorious, natural. But it ain’t. The disease they have is in
their blood, in the structure of their chromosomes)(156—57)ﬂ-§l 3o}, 7 ek
= B3 BE URIEd 58T AZA FAECA FAs st FostA

A SA gettn e wele] mag

A oz RE dUEL =54 Aol 7eks DaWelA #UjLe]
a5l A7 Abelrle SAW Lawle A, AAHOR dE AFe £33
e AS 23 2= d2adddA ‘Ye 4T IFss 7HA X

Honore o2 =¢ 24 & Jon ZHgles dol A4S & F e AFE

ZFA 3 A5 (You got your high-tone friends and your picnics on Honore

Island and you can afford to spent fifty percent of your brainpower
2. o) Bl VEe AdEe

WA Ak FAbsta lew a7k damid HE wuA " AL 29 A

A WA Fede olf2 mlEo] 15 /1= Zohe AT

B2 AR dolze} BF Ax Aol g fAE A el BA AP
=}

WMo B5E e AU o Age B

T =

thinking about a piece of ass)(102-03) il

R
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olt}. 1963'd At3]etAt A= Z2H(Kenneth
Clark)#He] tigelx ZFe vidd FH o vHEe Ao Bdste] ds3

Any Negro who teaches other Negroes to turn the other cheek is
disarming that Negro ... of his God-given right ... his moral right ... his
natural right ... his intelligent right to defend himself. Everything in nature
can defend itself except the American Negro. And men like King-their job
is to go among Negroes and teach Negroes, " Don’t fight back. " He
doesn’t tell them, " Don't fight each other." " Don’t fight the white man"is
what he’s saying ... because the followers of Martin Luther King will cut
each other from head to foot, but they will not do anything to defend

themselves against the attacks of the white man. ( qtd. in White 108)
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N2 AR TE A TEAe Feth a7t s T Udd A W
groltt. viel £H o FFAELS A= HEdA TEAA d=dd A
4 RS A el 2225 A7)V Al obr AR A &

= Zolth

s (&2 =Y, de vie FH 3 29 Hgtol i dE3kA
KA 71ERe Al Holze #Ho ARl thAl Tl = (eye for an eye)

4o H2e AU AL BHT
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A5 AR dolze] UE ARE AW Aol AZetE FEL F



FE QAR YREe] FRe dawmd 7jetel s ks FalA

T2 QA Hed AE deolze 15 gt Hdte T A
ool gAY F¥Es e TIEe HAH ArIe dFel fBEsa

A9 das JAANINHEMAA 2 JFE 7]A°] F s Ao
A2 delzel gk At 7ek Aleld] WiE T b o We
19631 o] FojZtk. olde] =Fawe Y]E7E upHAF  Ew|(Barbershop
Tommy), 1T}o]e] ZH o] E(Empire State), 18|31l o]#Aie] AF ==+ A}

HEd dad ool AVIA w713 due A oAAT.

dame F gl Wl 2l 4% o] Wl FArE 1950t 2ol o] vjof
& At s 71t oA 2l AAFELS o] AAAIAS 2 A
U} #8208 2 =72 ARES Audd £ do Je FAoA
AY F22 FEZ(Winnie Ruth Judd)e] Feolgtal Ed]e=d AL AlE Hol=
o] FJs 7] Y FAHAE IYE o] &g Ao AuA etk WAWLE o]
gk Alo] g A ZRlo] o3 Aysfxti= Aol diFl JAS Fia v
7be 2 Abde] dis] AAlE] g3 s ol AAsth Wamo] ek A

I Ak "E Ee W e Agode dHFE A vedds FAsA 2
g Yo JZoE dawme F92 g2 gz Sddz Ay AW U3
e Eo Zy s EaA 7|e7 A2 dolx ZYd Zo] ddyoe] gtk
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trusted)” gt ZakAt e ‘U7 DEES AR & F §le]”(I don't
know if you can or not)(153)2tal tiEgtth2) 1ejut v T]ElE DA
A AlE "Ho]lze YdFol s o]ofr]sitt.

There is a society. It's made up of a few men who are willing to
take some risk. They don’t initiate anything ; they don’t even choose. They
are as indifferent as rain. But when a Negro child, Negro woman, or
Negro man is killed by whites and nothing is done about it by their law
and their court, this society selects a similar manner if they can. If the
Negro was hanged, they hang ; if a Negro was burnt, they burn : raped
and murdered, they rape and murder. If they can. If they can’t do it
precisely, they do it any way they can, but they do it. They call

themselves the Seven Days.

20) 71eke] At Felo] Ag BA UF A o] HALA e BEE ALol
28§ A Gl oA RANA UAWAA TaAE Rk e o
Tl Haol wepk AR ABER WAUA BANE Jasel A7 Ag 72

~~

stA] %shAl €tk ; Debora Guth, A Blessing and Burden. The Relation to the Pas
Sula, Song of Solomon, and Beloved (1993), p580
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Why not just those who did it?)(155) 7|El= EE AEL Azto] olyex
Azret7] d&oll AFAEA BAF o ddsiA digda. © U AEES I

Zolal ZAU? AFES Folk Aol ool 1 WAL Fol: Aol

_rg
N
k)
fr

A]”(You're going to kill people? Not people. White people"(155)
g

et AT QAL E AT 9} AR Hol=E Welo] Felo)A Pt
A3 e 4o AFAEFIH BEE Aty Yok w4

uH
<1
F4eE Yg F9 shbrl F9e A7 ojate] EAloln WL mEAoR

30) Valerie Smith, Self-Discovery, p.152
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AA=1F?"(Did they prove anything scientifically about us before they kill
us?) 2tal F|Htol W3IHA ad hominen 2 F3Dol Wzl T},
A=}

Jzgio] AR Hlo|zt Welse] Watg W9 E wWol Yol 1R o Y

“ What I'm doing ain’t about hating white people. It's about loving

us. About loving you. My whole life is love. "(159)

Bk e AL

Folok UE A3l o

3
re
i
tilo

u A 7F ofyof -8 TS AEHY] o

o3 uhe] @e AR 745 & glo]

=
o

AT AeE Uae AL delze BFE “AAAE WSe] aFe)
FJAECA "AE Zhskr] Al @& H ©§ AL Re Ade we7] A
A”(It's about trying to make a world where one day white people will

think before they lynch)(160)°]e}al HalHA 19 Abgte] tigh o]d Azs

31) ool gakA @m PRl Tasd olgrthe oo JUE FF AUFHL 8

= A

_43_



welee AR dojxe A% BHLF olatn UANOHAR 1 U

Bryce Bjork) 7} %3 AAY melee AE dolx weSe] ZYd ojxat
Fabel gle 2E MAALE AWstaA A& dojz=et 22 dAle Sd
d 4g o]dlAde HATh(The author shows a certain amount of
understanding for the emergence of such groups as the Seven Days by
explaining how the member’s personal histories account for their recourse to

violence)(227)

AAG= AS F413t} (his perception of his mother’s moral cowardice and
betrayal in eagerly accepting forty dollars from the white sawmill owner

convince Guitar that his commitment to and love of black people must find
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its expression in hateful aggression)32)

O slete) olgld BE GEe 19476 Lol Holse] Bk us

5
B IAES o e 5 FA HUG "HIES v YskA @ F
A # A FY glojle AL F Ath'(you can struggle without hating,
you can fight without violence)(qtd. in Sitkoff 119)= o] "= ¥ &
Hol m=x 92 AT Zoln HPS 7] HMde od BHIE o
H|Z-2 A2l A 3e] A= E% T (revolution is bloody, revolution is hostile,
revolution knows no compromise. The day of nonviolent resistance is
over)(qtd. in Sitkoff 143) = ¢|H o=z vy A o}

Al dle]z9 olde] eRE V5 F =Ege AMS HoFHogE O @
Ao ApEo]l ZIEtAl mX dFS ays BA &ge F ogleh 2aud T
= Uz MEZF AR2A =7le FH=S dEAsH Ve 2aWol
AEY A o438 #4S Fu A &7 WEeld 2=
=7 A ZIe7E AR WMelEY HEwFolu FAA=HAA k7] W
o]
HTu Z1E7E ol A d Aol 93 o] REs A3 =r] ol REse
71ete] A2 Helzd WE B=rt 28 FAAZE AojTte AS 24Tl Al
Alghth. VIEbe 222 5Eo 4SS Ze AR dHeolzd F dd, EHE
29t 2H O ofo7|E AW

rlo
E
o

o g
Ny

i

32) Bjork Patrick Bryce, The Novels of Toni Morrison: The Search for Self and
Place Within the Community ( New York: Lang, 1992 ), p99.
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Zelee 2nad xH BAE FI Be A& v Atk 249
ERERDERMERSE

dor. dawe 2va At AR g 2 glojdt & ~E¢(Ralph Story)
W A Hol=e Ao wel

rﬂ
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ol
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o,
i}
1=}
Lo

= @Este €S stes a7 AYE &2 TSHCE A 2xE A
#e BUESE TEAHF T (the life he chose as an assassin for the Seven

Days...ultimately gave him only the way to end his life - by his own
hands)(151)3 2k AHY 7ehs Aol A Hlo|=e] wUE S YR ul

2S5 A7l AFAvsiy a2 B7EA va =2 o A9 = e
A& A" (Day’s members are so devoted to secrecy that if they begin to
crack, suicide is their only option)(158)°]2tal @&t # o] Ut}

A RE 2w a7 of 2] Abgro]l Be Aol AAS 7R A4 ok
2EZY ZE7F A4ste ARG F T HF8H A e Lvjart By
dadeor FAT AES st e AR olFS EA Fdva 24 Q.

He never had a woman that any of them knew about and said nothing
in church but an occasional "Amen." He never beat up anybody and he
wasn’'t seen after dark, so they thought he was probably a nice man..
Jumping from the roof of Mercy was the most interesting thing he had
done. None of them had suspected he had it in him. Just goes to show,

they murmured to each other, you never really do know about people.(8-9)

AolA vt A glold A Adse a7k 4de Adolan 4z
AT 27k B D FolA Ay

o zREe nFgoldtt 1 FTE A ol &7|7 Yo
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2ol o] Haol FAF YF MR }RE 7b golze] AT} gt
£ RS 948 B Al 9E £ Stk adA sk gs) & Ao sl A7)

2| &a7E Adst7] ol Aol 29 A E el 29F2 WEAM = 5 3l
o] a7k AMES @R EL YT AMEoAl 27t dojze dHdow =4W 1
5S¢ 5 A 2 WEYE ‘e £89, 19319 29 18Y 2% 349
AZF AR BE AR A LA doprHlsUd. Y M8 FAA L.
A EFE AFIAFUS (At 3:.00 pm on Wednesday the 18th of
February, 1931, I will take off from Mercy and fly away on my own wings.
Please forgive me. I loved you all)(3)2}al 22 o}

a7t M5 7 AL 27t Holz=e] dow SFsiuA AAE s v
FolAY ofyd EHdade Ads AU J ol AY e A7 FF
= f8 D w3 A oA XI UM = EFO HARS deduga
b Aol bl 2= w9 2R 29 “Ue AHE

U (I loved you all)gh= Z2 7} Al Holz FHL &
Aol Bt At mEel 2AHATL ILE =
9] gE EES A Jide] MAEH
HER e 4582 Fedvde RS RoFErh

a7F ARERE “Mercy'2he ©ole 27F Hollld A
71= SHAIRE “from'olgte ©oje O FARRE Y olg I ods M F

gtk 2R e 2nzvh A4e) Ave HellHtis Ag 9nd 4 gtk

al
al
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AR A6 JEFY XE o Yo s Asled TEHE ulE 289 Ho HE9
Abe Abgholm AR o]z dY F Fudd =l FH& TS JHAL A7)
A g2 FEFel AA #Ho gy s dEe FEa ks Ao
Th(24) XE = ofHo] H7] Mol F/E Foolvt gy FRs 1 A=
vz, 28y g8 FATLELS 17F A7) AAE Fole Add diF
Batw i "WET AR XEE 27 Hojze doln
ofof & Zlolth, LH = wtRAA FHAHE A & FIL7tE a78k=H a4
olpl= 17} Holze Yoz 19 FFo ZYo] HE WSS FHE=AA
Ao g At} oS =AAA A 29 THE E8¥A, & 2

< =79 Egle e HEY AR ewe 27idA 93n.

flo

N

I love ya! I love all. Don’t act like that. You women. Stop it. Don’t act
like that. Don’t you see I love ya? I'd die for ya, kill for ya. I'm saying I
love ya. I'm telling ya. Oh, God have mercy. What I'm gonna do? What is

this fuckin world am I gonna dooooo? (26)
G U ES Algel. Adae Zoloh UaH 127 vl W oH. )

7 UsEe Addts 2 2o b UsES 8 & Ak Agdw @

oltt. 2, stubd, M3 F&aA. W7E BdiAl F& Ale ste AA? o] 4
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Gimme hate, Lord... I'll take hate any day. But don’t give me love. I
can’t take no more love, Lord. I can’'t carry it. Just like Mr. Smith. He
couldn’t carry it. It's too heavy. Jesus, you know. You know all about it.
Ain’t it heavy? Jesus? Ain’t love heavy? Don’t you see, Lord? You own

son couldn’t carry it. If it killed Him, What You think it's gonna do to

me? Huh? Huh? (26)
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A e 2uz AAY H olde ARsA 2T ARe U FAL
AYUTh Fol, AW ATl FAAL. obA FEU? vkt RALA,
A

ek shbd, BAe BARE 4SS S 2e A ohduzi? Abge] o

Fohth avzd Eue a9 A FEL Aol THY H FoAMx

[

W A] & (Bessie Jone)Z} 2 =] Hl<&(Audrey Vinson)o] H3st AAXH “1=
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AE dol=e) 4% AFH Wl I F0F AR PATW T2 4
2 27 A8 AR BAScl s FXol U@ Abgel ZelAE YT
==

Aol tH” (He had chosen hate, the dynamo of the Seven Days, but the

O

intrusion of love - for those for whom he sought revenge, and the intrusion
of frustration born of the loneliness of isolation, were too heavy a burden
for him)33)

IHE d5g FYe o] AHdAE 71-AY] Wi HES AMRATT Y
P

STk AR dol=st AWy AHAE F A4 el gEd aRe AR
Aol At

A Yozt v 2ot ZHAA 7 159 FHAN BES o)
AR GAbE AT Adstel Holzel olgow ML AAZE 3 ol
a7k A7) shael A2 AR mA 1 doe Ae gad dojoh

1963 9¢ 15¢ dodoll Yol A= 167} HHws|ory dojd

2
2 E 3 oA & vl 2 M 59 ofAtoto] Yl ®o] i ¥ ¥ tE of
ol EE FAE T Hed 2AL 89 T WHdd Za e FUEs
gges dojd, nAZ AgE FE A T 2E 3 HA sFet=
At o] At (Adams 146).

71eh= 'dode] FAHSunday man)3'$7] wiEel 1 Lol ARAHA F=

33) The World of Toni Morrison: Explorations in Literary Criticism ( Dubuque:
Kendall, 1985 ), p.94

34) ME dojz 42 4949 3 Z]
290 FAAW tF nE F9E b, AEE Jade) JRE BI Yo
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Guitar was seeing little scraps of Sunday dresses - white and purple,

powder blue, pink and white, velvet and silk, cotton and satin) (173) 7]El=
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“This ain’t no burglary. This is Pilate." When Milkman says, "So?"
Guitar replies, "So! They're your people" (181)
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A e A B dn BEAA Hor Eotew AStAlA “UE= 7
PtH = ohA] et 29 Eixe 19 FolA BolA vdes 7|9 2obA
dd Fom Eojew =R ubgel 238 AdsA =A"d A=
”(Guitar never said a word. His anger was like heat shimmering out of his
skin, making the hot air blowing in through the open window seem
refreshing by comparison)(207) 183 1+ A5 o] 171 dske= F°] 9]
AA &2 Aol ddEe ARAGF Ads= A 2o

ol &l 37t d Zige 2aWs BASHA Hed, 2% =3 oy "o
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Z1?”(Why you trust me?)2til £i1 15" Y% o A2l A 17 dES 314
A =7 ulgtd]”(Baby, I hope I never have to ask myself that
question)(225)2}al &3t} A B3] Vel oju] Axg2oA ad A
T2 ARG st a= 9 ez 2ads LoprkA Ful ZHAC
“Uel go] g7kt (Your days has come)gte= WAIAE H7|=d 24 H
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g E7AEE UE Zol & AHolt; “(Your days has come. I will run you
as long as there is ground) (297) ¥awWo| A7l 5 LHIAE XL
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BEl&S 19749 Pl 509 &l B3 AEA 5U4QF(The Black Book)<

=
AEA &St o & #AS ZA HAH =iy #A), AE7]

(ERE =Y, oM FAES A e AL SAEse FAolE
1 & F e olep|dTeRA B IS AU FHAME 25 1T
= =8 5 AL 2524 olopr], &1, A4 = AAE AFH T
ob e A&5HS HESATD

AZE FAE3 fribs BAsty JAGS e dee 2ale a8
A T B3 BAawo] ER1Fste ofvE 1Asta AoteAs &
T AES 295 e s Ao

=AAR JEN @A TR AR]D A Al s A HE w9 X F
AR HES Ha= 28 Al HEe AASETN FAE flow o=
e Abghell ol QAZPAAZE AuiE e A edok N2 eI WAS A5
At AAdl= AfFEFL B2 277 =AAL @5k Fore] 323 3l

%) mEee HAE ool kst olopy] Fo FAAEL AH =Y
H2E A7} st olobrle] LR FEE
ole] =& gldlol o AxFolsl A
E g7le] Al BA® 4 Qe AN wEoN oobr|EE Yo 1WH BAE
R 2} =2} Aloldlx wHEo] W& 3t} ; Lawrence W. Levine, Black Culture & Black
Consciousness: Afro-American Folk Thought from Slavery to Freedom (New York:
Oxford University Press, 1977), p. 6.
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He turned back and walked slowly toward Pilate’s house. They were
singing some melody that Pilate was leading. A powerful contralto, Reba’s
piercing soprano in counterpoint, and the soft voice of the girl, Hagar, who
must be about ten or eleven now, pulled him like a carpet tack under the
influence of a magnet. Surrendering to the sound, Macon moved closer. He
wanted no conversation, no witness, only to listen and perhaps to see the
three of them, the source of that music that made him think of field and
wild turkey and calico.... Reba’s soft profile, Hegar’s hands moving, moving

in her heavy hair, and Pilate.
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The woman looked up. First at Guitar and then at Milkman.

"What kind of word is that?" Her voice was light but gravel-sprinkled.
Milkman kept on staring at her finger, manipulating the orange. Guitar
grinned and shrugged.

"It means hello."

"Then say what you mean."

"Okay. Hello."

36) Karla Holloway®] “The Legacy of Voice : Toni Morrison’s Reclamation of Things
Past'ol] 93t AF ol 7} 7/ldelA “nommo"= “mother’s or female ancestor’s
voice'"E 7H7]=H], olA2 A% v AUE dZsH 2RSS dode FEA I
A7F Boa ok AolF TEY me: AT (FHESHE 1999), p.95elA AU
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"That’s better. What you want?"

She was too direct, and to keep up with her he had to pay attention

his language.37)
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37) Yvonne Atkinson,

"The Black English Oral Tradition in the Works of Toni

Morrison" The Aesthetics of Toni Morrison (University Press of Mississippi, 2000),
pp-20-21
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You've been laughing at us all your life. Corinthians. Mama. Me. Using
us ordering us, and judging us: how we cook your food; how we keep
your house Who are you to approve or disapprove anybody or anything?
Our girlhood was spent like a found nickel on you. When you slept, we
were quiet; when you were hungry, we cooked; when you wanted to play,
we entertained you; and when you got grown enough to know the
difference between a woman and a two-toned Ford, everything in this
house stopped for you. And to this day, you have never asked one of us
if we were tired, or sad, or wanted a cup of coffee. You've never picked
up anything heavier than your own feet, or solved a problem harder than

fourth-grade arithmetic. Where do you get the right to decide our lives?
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Abebd Zlelth 7h awste Aol #AY Aol ofdEt wolgtd Hs ¥
Zo]th.”(A grown man can also be energized by hunger, and any weakness
in his knees or irregularity in his heartbeat will disappear if he thinks
hunger is about to be assuaged. Especially if the object oh his craving is
not gingerbread or chewy gumdrops, but gold)(219)
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I just want to live my own life. I don’t want to be my old man’s
office boy no more. And as long as I'm in this place I will be. I have to
get out of that house and I don’t want to owe anybody when I

g0(221-222)
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"(beige three-piece suit, button-down light-blue shirt and black string tie,
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Florsheim shoes and a gold watch)(227)
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walnut trees... and his cuffless pants were darkened by the mile-long walk
over moist leaves) (238)
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There is nothing here to help him now - not his money, his car, his
father’s reputation, his suit or his shoes. In fact they hampered him.
Except for his broken watch, and his wallet with about two hundred
dollars, all he had started out with on his journey was gone... His watch
and his two hundred dollars would be of no help out here, where all a
man had was what he was born with, or had learned to wuse. And

endurance. (277)
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oltt FAHE Zolgte ALY "ES 4AIH (to symbolize her belief
that the value of the word is in the hearing, in the telling, that the living

tradition is an oral/aural one) (372)3L 3t}

= 2dE As) WA st O ke Fe 5ol 7S JAE A4S
Al & +oh.”(Listening also allows him to puzzle out the pieces of Pilate’s
song and recognize in it his family’s history) (374) 1+ ol o 943
o] glojA otolEe] HEe kg =1 ZIaloft At Al g opw A 9]
ZhA o] obuet sdEle] PR #e] a3 WA Aok "= dAwE
Aale] QAatel ik g@xte) dFelM FHA=E wpHA Fo”(Milkman
abandons his status as observer and becomes a participant in his own

history) (Foreman 374)
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A o= ko] Stk ; Gayl Jones, Liberating Voice; Oral Tradition in
African American Literature (New York, 1991), p. 171
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He didn't feel close to the people in Shalimar, but he did feel
connected, as though there was some cord or pulse or information they
shared. Back home he had never felt that way, as though he belonged to
anyplace or anybody.. But there was something he felt now - here in
Shalimar, and earlier in Danville - that reminded him of how he used to

feel in Pilate’s house. (293)
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S AGE Aol it E# =S WA o] Aesdd, Telu A
of WA =7 FFAE SEF Tt dA APD T =he Ao
sagiel Aol =AY AHES 47AA FAk
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Jake the only son of Solomon
Come booba yalle, come booba tambee
Whirled about and toutched the sun

Come konka yalle, come konka tambee
Left that baby in a shite man’s houes

Come booba yalle, come booba tambee

Heddy took him to a red man’s house
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Come konka yalle, come konka tambee

Solomon done fly, Solomon done gone

Solomon cut across the sky, Solomon gone home. (306)
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DI £2#9 v (Solomon's Leap), BlH+4 A= (Ryna’s Gulch)4l), A
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A7l Aolgkal gttt ; Joyce M. Wegs "Toni Morrison’s Song of Solomon: a Blues
Song" Essays in Literature (1982)
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R @4 Ho)la P& (Milkman was getting confused, but he was as
excited as a child confronted with boxes of presents under the skirt of a
Christmas tree. Somewhere in the pile was a gift for him. He was as eager
and happy as he had ever been in his life) (304) 2 F WA= 43
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with all that shit. Wanna fly, you got to give up the shit that weighs you
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And he began to whoop and dive and splash and turn. " He could fly!
You hear me? My great-granddaddy could fly! Goddam!" He whipped the
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water with his fists, then jumped straight up as though he too could take
off, and landed on his back and sank down, his mouth and eyes full of
water. Up again. Still pounding, leaping, diving.. " Oh man! He didn’t
need no airplane. He just took off, got fed up. All the way up! No more
cotton! No more bales! No more orders! No more shit! He flew, baby.
Lifted his beautiful black ass up in the sky and flew on home. Can you

dig it? Jesus God, that must have been something to see."(328)
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boy discovered, at four, the same thing that Mr. Smith had learned earlier -
that only birds and airplanes could fly - he lost all interest in himself. To

have to live without that single gift saddened him) (9) @i AW 1}
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As Milkman unravels - and re-weaves - the story of his ancestors, he
also evaluates Guitar’s concept of black responsibility, and the protagonist’s
triumph comes when he can interpret the lessons of all his friends and
forebears to arrive at his own sense of himself as an able, mature, balck
man. A man who knows who he is can deal with danger, pain, violence,

and love.43)
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43) Rev. of Song of Solomon by Toni Morrison ( CLA Journal 21, 1978 ), p.448.
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44) Down from the Mountaintop : Black Women’s Novels in the Wake of the Civil Rights
Movement, 1966-1989 ( New Haven: Yale UP, 1991 )
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Text

Morrison, Toni. Song of Solomon, New York: Knopf, 1977
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ABSTRACT

A Study of the Process of Searching for Black Identity

in Toni Morrison’s Song of Solomon

Ahn Yeonghee

Major in English Education
Graduate School of Education
Korea National University of Education

Chung-Buk, KOREA
Supervised by Professor Park Seong-soo, Dr. Litt.

The main topic of Toni Morrison’s novels is searching for Black
identity through tie with Black community and traditional value. Morrison
focuses on main character’s establishment of self through resisting racial
discrimination and restoring and handing over the unique Black culture.

This thesis aims to examine the racial discrimination Black people
go through and Civil Rights Movement, and White people-centered Ideology
in Song of Solomon and to study how these relate to the characters and
how these relate to pivotal events in Milkman’s journey for his identity.

In 1930’s and 40’s more and more Black people take part in social
activities and gain recognition. As a result they initiate Civil Rights
Movement, which is movement for achieving civil rights against constant

discrimination and inequality since they arrived in America. One of the
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aims of Movement i1s unifying Blacks into a community. The narrative of
Song of Solomon begins in 1931 and its pivotal events occur during 1963, a
climactic year of the Civil Rights Movement. And the novel focuses on the
relationships of individuals to their communities.

Many scholars approach the topic of Song of Solomon with various
points of view. However main contents are Milkman's establishment of
Black identity through the journey toward self-knowledge and reunion with
community. Also it is important that Morrison weaves events in Milkman’s
life together with events of national concern in America during the Civil
Right Movement. Her juxtaposition of Milkman’s journey with facets of the
Civil Right Movement enables the reader to perceive that this period during
which the black race was trying to gain freedom provides an illuminating
parallel for the individual liberation that Milkman and other characters seek.

The significant dates, people, events, and policies to which Morrison
alludes in Song of Solomon fall into two groups. The first group is made
of those which reflect the racist attitudes of whites. and the second one is
made of those which parallel personal struggles in character’s lives.

Through her use of historical allusions in Song of Solomon, Morrison
explores much of the territory before and during 1950s and 60s segments of
the Movement. Certainly, she brings negative aspects of black treatment in
America into sharp focus as nearly every character in the novel is touched
in some ways by Jim Crow laws and white racism. And she reveals the
alternative that they can transcend their circumstances through commitment
and a connection to community, which Morrison expands on through
Milkman's journey to Danville and Shalimar.

Morrison seeks the answer of the question that where will the Black
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people go In a connection to the past and community. In other words,
though Black people suffer socially and economically and are discriminated
now, they will surely lead better life in the future with ancestor’s excellent

culture and community spirit.

% A thesis submitted to the Committee of the Graduate School of Korea
National University of FEducation in Partial Fulfillment of the

requirements for the degree of Master of Education(English Education)
in February, 2004

_87_



	목차
	논문요약
	I. 서론
	II. 미국 흑인들의 상황
	1. 인종차별
	2. 흑인민권운동

	III. 자아파멸로 인한 정체성의 상실
	1. 지배이데올로기의 내면화
	2. 과격한 흑인민족주의

	IV. 흑인문화를 통한 정체성의 회복
	1. 정신적 지도자로서의 파일럿
	2. 밀크맨의 자아탐색여행

	V. 결론
	참고문헌
	ABSTRACT

